‘Tmages’ show
turns the page
on portraiture

By Mary Thomas

Post-Garens An Chig

“Moving Images (Portraits),”
which opened last night at the Wood
Street Galleries, incledes some cap-
tivating video installations that, co-
incidentally, show the 1Ernﬁnienqr
artists have achieved with the med:-
um. Technology is integrated so
that it's no longer the 200-pound go-
rilla that stands between the viewer
and appreciation of the artwork.

But, as the title implies, the exhi-
bition is about more than that. Six
artists, including two women, from
the United States, Canada and Eu-
rope explore the genre of portrai-
ture, at limes referencing the ant’s
historical past and at others forging
new directions,

Seminal video figure Bill Viola's
“Memoria,” a work aboul recogni-
tion and memory in which a man's
face flmed with an early black-and-
white surveillance camera fades in
and out of articulation on a square
of silk, is subtle and effective.

The notion of recognition — how
we perceive and inte others —
runs through the exhibition, and the
viewer's confrontation with the
sented images is exacerbated by
the fact that they're animated.

Flanking Viola’s piece are two
very different works with unexpect-
ed commonalties, not the least of
which is how mesmerizing they are.

Dutch artist Bea de Visser brings
her talents as painter and filmmak-
er to “The Skipping Mind,” a com-

lling work inspired by a small
Efﬂtk-and-while phnmlgrmph that
she purchased in a Prague flea
market and carried with her for
months. During that time she
“read"” the “anonymous image from
the past” — “the shoulder line, the
features of the hair® — and gained
some insight into her subject.

She painted 25 portraits, in a va-
riety of poses, based on the pholo-
rraph, digitalized them and pro-
Eruléud an uncanny short video that
morphs the painted images, creal-
ing an awkward sculpturil reality.

¢ Visser believes that, particu-
larly in this era of heightened ter-
rorism, “reading images is one of
the main things we have to teach
and have to learn.... It's one of the
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first things you learn and one of the
first things you really need in a soci-
ety. We have to reinvent this visual
contact toward the other — you
have Lo learn lo see through the
mask.”

She's interested, also, in those ar-
eas “where the personal becomes
universal and the universal be-
comes personal,” and in one of life's
ironic twists, de Visser entered a
new relationship with this piece. On
the last day of its run in Prague, a
small boy walked inlo the gallery
and said, “That's my mother:” As it
turned oul, it was actually his
grandmother, who's now &3 The
anonymous everywoman became
an individual, who will be the sub-
ject in a film that the artist is mak-
g about “where art and reality
g}‘;;dum;}r melt down into the realm
of imagination.

For the humorous, low-tech “The
Scream,” Brooklyn artist Gregory
Barsamian cast 16 sell-portraits
variously altered so that as they
spin past two strobe lights their li
appear Lo open, emil a variety of ob-
jects — including a house, boot and
shark — and eventually swallow the
heads. Inspired by a 19th-century
zoetrope device, the heads make 13
revolutions per second (impercepli-
ble, but the artist leaves a visual
clue in the exposed base), com-

ared o 18 to 24 frames per second
f::' movie film.

As with de Visser's work, the se-
rious side of this work speaks to the
gaps that we fill in — in perception
and reception — to form the truths
we know and operate by, This mor-

hing of the intuitive, empirical and
intellectual — expressed in the vi-
sual and the verbal that do their
own strange dance of complement
and opposition — constructs the
wridﬂii:sl WE OCCURY. .

The visitor enters very private
worlds in A:.:}ﬁ Dolven's two unnery-
in et intings, “Puberty”
an%'] Eﬁmil -.-.F;?Jrf‘ :Eﬁamttt" e
former takes title and imagery from
Fdvard Munch's 1893 painting of a
nude girl on a white-sheeted single

i
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Detail from “The Skipping Mind™ by Dutch artist Bea de Visser, which
was inspired by an anonymous photograph she found in a Prague flea

rmarket.

bed, but Dolven adds headphones,
and the visitor, while listening to the
vulgar ics the isolate sitter
pres gars, may be startled
as she ever so slightly moves her
body in res to the ms. (A
high schoo ﬂm to this artwork
coutld inspire ing dialogue.)

The latter work surprises when
the coolly :h:tm:hed,h] . SOMEw m

i ond woman,
Efni"!ﬂninf the visitor about the
gallery, flicks a remote at the visitor
and abruptly changes the sound
he's immersed in.

Other works include a return by
Luc Courchesne, who exhibited at
Wood Street last year and whose in-
teractive virtual reality “Porirail
One"” allows a seductive conversa-
tion with an allractive young
French woman;, Bruce Cannon's
“Reflection,” a clever digital work
that comments on the composition
and expeclations of self-portraits,
and a second fine work by de Visser,
“Blink," a “Family of Man"like loop
of briefly appearing video portraits

rojected on two 62- B4-inch
Emgin screens that ecall to mind
Steina Vasulka's cascading waters
exhibited in the space several years

o Portraits” is at 601 Wood St. (en
ter from Sirth Avenue and take the
elevator o the second and third

floors) through March 16. Hours
are 11 am. lo 6 pm. Tuesday and

Wednesday, 11 am. to 7 p.m. Thurs-
day through Saturday. For infor-
mation, call 412-471-5605. Bill Jud-
som, curafor of film and video at -
the Carnegie Museum of A, will
give a free talk on “The Artaof
Bill Viola" at 12:15 p.m. March 12 a!
The Library Center, Downfown
For informalion, call 412-622-3288.



