Art

Portraits of innovation

A half-dozen artists explore new avenues of displaving and illiiminating the human face

By Kurt Shaw
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tradition in the vizual arts
It has its carhvst begin

nings in ancient Home, where
stmbues and coing featunsd the rich
aned powerful. Although virtually
rcstent during the Middbe
Ages, by the 14ith century,
portrils begnn to appear in reli
grous pickures thanks i part to
penerous patrons and donors,
Sorne ol the preatesl arists tht
evier lived = Allrechi Durer,
Rombrandi and Leonardo da Yinei
o name i few — were masters of
i gemre

By 1500, photography became the
domimat force o portraiture, bl
EVE =, airtiats sl baive sl losil
Lhiir imterest 1n creating portraits

Whiat las changed s the way
artials view portraiiure, largely in
part beeause of phtography ond
eapecially cinema. From video to
virtual realily, contempariry
arti=a have boen explanng the
den of portraitune in real tine, a
sumipaling of which can e seen in
“Moving Images (Portraitz),”
LT toaughd at Wiod Streat
{ralleri ., [hwnilown

“This iz the: way artists are using
rest] timie L change the nature of
portraibure now,” says Murray
“.l-'lu'_ director J|||I1 cuerndor lor
Wod Streel Liallenes, about the
1'I...:h1 wiighs vy sax ariests b el
fior this exkubition. “The nature of
portraiture was completely
changed as s as the element ol
L was ibrocleed,

The star of thie show i3
Memorea,” a video piece by the
eminent American video artist Hall
Violo. Created in 30080, the plom:
wis flmed using o cirea World
War | black-and-white sarveillanoe
camera and features the wizensd
fiwce of an old man skewly eenerging
and =ehmerging from @ faeld of
grainy pattern like s drowaed
caidnvier balsbing (o the surfac: of a
I:u.l_q il walier, AL anee, 1L 18 8 rems-
miscent of the past while seaming
Lo commmanicabe o sense of mmie-
diate urgency

Lk Wiokn's pacee, which was
mukde with the help of old tech-
r||-||.-,.;_'|:I thie work of Armenian
arti=t Crregory Barsamiuen utilizes
a vartation of 19th-century
gousbroper technigue, A socbrops i
iwni optical Vielorian toy comprized
af & rmdating cylinder in which
SUCCERAIVEe mages are viewisd
||‘|:I'|.-.I||!i|. W :-;||| .ar|r| I ||‘I|.' M-
nnce of comtinous mation

In his piece “Thie Soream” from
1998, Bursamian has included 16
seulptural self-portraits on a
rapadly spanming aroetire illumag-
nated by two strobe lights. Moving
pl 13 revolulions per second

wil leay Jame o (eslery Mo Yook

Abowve: “hMemaria,” 8 video pece by
the eiminent American video artist Bil
WViola, i part of the new extubst
“WMoving Images (Portrais]” at Wood
Sireet Gallemes

Right: *The Scream,” a 1993

work by Anmernan ariest Gregong
Barsamian, utikzes a vanation of the
19h-century tocbope fechnigue

isbightly slower than movee filmi,
the self-portraits morph from &
sereaming head to & mowth that
I!-.:l.l]l_'. 1'I:I||.:'|I.|.r5- the formn akd wlid
mately beowmes o pink, Beshy blob
containing everyday ohjects such
as a apark plog, shoe and tooth
paaste Lube that swiim amaind in
theie muass. The effect 15 jarming, to
aay the lepst

Alzo hearkening to ancther time
ia “The Skippang Mind™ { 19545, by
Dutch artist Bea de Visser. An
installabion piece in two parts, il is
based on o photograph of a weman
from the 19405 that de Visser
found in g seond-hand book at a
flea market in Prague, Not
knowing whether the woman was
disad or still alive, the artist
puinted 25 portraits maugdined from
different angtes altor quklnﬁ ak
the single photograph in &n
attempt t reconatruct her reality,

For the second purt of the plece,
de Visser downloaded the ]!-..1:|I'|3|1'l|
portraits into & computer and,
through a morphing program,
Crecmli 'H.t it 'a'l.iil"l' |.I|.i|| ."-]'.:I'I-'l'.'l || 1t

hiead moving from all angles. 1815 a
Lissbmnsend Loy oy mriesl i ] IH']'I'J:!I"“IIl 1.
s well By an attempt o create an
imagined memory out of an anony-
mHLS porirait

An interesbing footmole W the
piece is that relatives of the
wiigran in the |J|1|:-1.-|r|.'||-.|.||'|1 gaw Lhi
P an rl-iﬂl:'lil}' ik i msEEm I
Frague in 200)] and have since
contacted de Visser who, as o
result, will be making a sideo of
the Bd-year-old waman this
SUITET

I wims & =k -;'5._‘ ile Vigser =y
about finding the woman. *1 imag-
i e — because she has
Jdewiah features — in the mudst of
Europe, in Pragnie during the
speond World War, and we all
know what happened there.”

Morwegian artist AK Dolven

chisosi= o referesoe mol diad
uails, but artists, in two video
wirks that recall a painting by
Edward Munch (the Morwegian
painter who painted “The Seream”
i 185531 i one mnd the tradatasmal
Morhern lighting in warks by
Dutch masters in anotler
Although historically based, they
are dendpan reconstrections with
|h:' :|r||.'i||!-:||:-:||. |.-'f I:III.HJI"I'II -l."l'lrll B ]
such a5 hesdphones and a cga-
riette, pespectivily

Like Dhilven, Califrnia artist
Bruce Cannon neferences the

earlier work of another ariist in his

“Reflection” { 155, Similar in
conoepl o Hobsert Mormis “Baox
with the Sound of its Uwn
Making” (1961}, “Reflection” i= a
comiputer soreen in & gilded frame
that displays snapahol digiial

L iy Greg iy Eaiipmae

A mament drom Cahloanig &S] Biuce

Cannon's “*Reflection ™

‘Moving Images
(Portraits)’

¥ Through Maech 16. Hours;
L1 am, to & p.m, Tuesdays
and Wednesdays, 11 aum,
fo 7 p.m. Thursdays
thrciigh Saturdays

# Openng reception:

5 fo 7230 p.m. today.

P Guest becture by artist
Bea de Visserat | pm
Saturday,

P Free.

P Wood Street Gallenes, 601
Wood 31 {above the Waad
Street *T" Staticn),
Diorwribown

B (412 471-5805,

images of Cannon that he took
while creating the paeee, [n addb
Lo b referencing Somis” fumed
work, ik alludiss to Ball Ceates”
DORE L of interchangealls |!||;:|[.|]
armninges of ot for o use

Lastly, Canadian artist Lue
Cowrchesne melums to the gallery
with another ol his interactive
wighesn installntions, In “Portrail
Cine”™ { 19801, visitors ean interact
with & woman named Marne whao
respands o a seres of questions
getrvated on a touch screen,
thereby bringing portraiture full
cirche l||11.luH|| .'||:|lu'|.-il.lH|'.1;a»]|._'.-

“He 15 the mest curment,” Homa
siys, i the sense that he is using
interactive technology within the
nabure of poriraitune”

Kurt Bhae covers the art sane

for the Pistsburgh THbane-Reviae,

Hie can be renchied at
bk r@iriBereh, cam



