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Wood Street
mstallations:
Using music
as context
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In the arls, con-
text 15 as important
C [] MMENTARY ascreativity itself If
you don't z-lgrue

sing & perfectly harmless song such as “Dont
Worry, Be Happy" at a funeral and see how it
sounds. ‘Labels or no labels, our perception of
lhings vanes radically by their placement

Installation artists have often sulfered from
shimwed pubiic and critical perception. Viewers
frave been confused because the artists' so-called
boundary-crossing works are hard to calegonze
Those thal combine sound with seulplure raise
the particular question, are they musie composi
tons ar are they art?

As “Orchesiral Maneovers,” the current Wood
Streed Galleries exhibition of installations ineor-
perating musie ilustrates, they can be inherently
nott, But context breaks Uie the, I it's n an exh-
bition space, il's art,

And beside that point. arl shouldn't be so lmit
ethin what il can contain, amnway, The true revo
lution of installation ar is not that it moves into
other genres, butl that it realizes art can be more
than vizual These types of installations shoubd
nol even be considersd boundary crossing -
sound 15 & epilimate ciement of the contempie-
rary pazeile
“svmphony for Dol Matnx Printers, the
Office Suite,” the first of the Wood Street exhibi-
tions. This fascinating installabion transforms an
affice nto & robotic ensembie Lhal regales visi-
tors with amplified and digitally enhanced musie
pleyend by 12 printers. Mimi-video cameras project
the prinlers’ movements on a central screen.
Created by Thomas Mclntosh and Emmanuel
Madan — kEnown collectively as [ The User] —
Lhe '|]lLLI'_" seeks (o examine "ponlemporary atti-

Take

tudes towards technology.”

That it does. 1 used to agonize over these con
stantly malfunctioning machines, and (o think
tney were capable all d]ll 12 ol performing an in
fectious pop/dance track tickled the mind 1t pro
foundly reminds one that life — technology m-
cludied — 15 what v rrachoe afl il

However, the plece was nol musie, i this con-
texct, but art using music to prove its point.

If the musical score plaved by the printers
hud been composed diflerently, even substan-
tally, the installation would have the same im-
pact, The same couldnt be snd of 8 music com-
position such as a Mahler symphony — imagine
changing the Adametto of his Fifth. But if “Othee
Suite s” seore were played without the 12 prnt-
ers — if they were taken from the room and the
music plaved on a CD — the installation wiould
e unrecopnizalle. I would sease 1o besach the
same issues of arl. technoloay and sociely

The ather exhibition 5 Manna Rosenfeld's

fragment opera 7 — love scene.” Although she
{5 compaser by trade, the issues of contexi ap-
plv mh.ﬁf to Rosenfeld. This installation of two
turntables, three vides projections tone on the in
side of & unused babv grand manoet and two
posiers also makes little claim Lo being music.

However, it suffered from more mundane
problems. For one. the installation is only a seg-
ment of & larger piece called “fragment opera.”
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Thomas Mcintosh and Emmanuel Madan's “Symphony for Dot Mairix “rlnre*= TI1=~ ':'f'u.'.:- Suite”

This multifaceted work incorporales coneert per-
formances usually of tur r'...J’LII-“- and ckassicat in
struments. But with only o fragment of the frag
ment, it i= impossibke o J,Fd-{l- what Rosenfeld is
petting at dove for the piane” The dog projected
anio i‘.'f Who can sav'h, Videos of wanter and surm-
mer soenes bookend the exhibit, with the turmta-
bies plaving subdued, trance sounds

Rosenfeld, whose “flutescene™ for flute and
turntable the New York New Music Ensemble re-
cently performed in Pittsburgh. needs (o realize
that the medium of vinv] LP isn'l novel enough o
be art itsell. Witness her arbist's stalement for
“Iovescene.” “T've been working with records and
record plavers since 1 first made @ loop on the
surface of one a few vears ago .. and admired
the simplicity and visibiity of the L surface 25 a8
vihicke for carrving recorded music.”

Where has shi bisen the last hall-century?

The overniding fechng one gels is that T cul
ture, whether hip bop or techno, has moved far
bevond her use of the turntabies. Her breaking
down of the process s moere an scademic exer-
cise than pood music,

Bud it can still be art

“Orchestral Maneuvers,” two tadeo/ music m-
stallations, 15 al Wood Streel Galleries Down-
toagm, through May 12, The gallery s closed Sun-
days ond Mondays. Information: 412-471-5605



