In "Photo of My Mother,” a black-
and-white phota under a layer of
glass is rhythmically obscured by
a foggy film that appears and dis-
appears in synch with a recording
of artist Jim Campbell's breath.
"Partrait of My Fathar” is similar, in
synch with Campbell's hearibeat,

“Time+Data’
hights up

a thoughtlul
[unhouse

By Eve Modzelewski

[ vou've strolled Downtown
I along Wood Street recently, you

may have noliced a large
arrangement of lights that doesn't
sﬁemhe with the holiday decor
revealed on Light Up Night

That's because the oversized
electronic display above Lhe en-
trance to the Wood Streel T stop
has nothing o do with Santa's
elves, Jack Frost or Yuletide carols.
Rather, the 6-foot-by-8-foot piece is

art of Jim Campbell’s “Time +
aka,” the latest exhibition al Wood
Bireet Galleries.

Constructed of 168 light bulbs
and Campbell's custom-made elee-
tronics — and ueprupﬁately titled
“168 Light Bulbs™ — the illuminal-
ed piece shows, on a timed loop, the
darkened silhouetie of a man run-
ning on a beach, traversing sand
dunes and 5t||mblinﬁ to the ground
in @ mesmerizing rhythm. Then it
staris all over again.

“168 Light Bulbs" is an enlarged
version of several glowing red
arrangemenits shown on the
gallery's third floor Among them is
“Running Fa_l]iniﬂul," a smaller
piece that, using LED lights, shows
a dissected body whose shadowy
silhowette is sliced in half, Over and
over again, the legs take off as the
torso and head try to cateh up,

At first, “Running Falling Cut” is,
like many of Eam{gnbell's pieces, &
funny image — Charlie Chaplin-
like, a5 Wood Street curator Murray
Horne puts it. But there’s also & se-
rious, more philosophical side o
the artist’s work, as it gently re-
minds us that life is & continual bat-
e Lo calch up with ourselves.

MNow based m San Francizsco,
Campbell studied electrical engi-
neering and math in the late 1970s
al Massachuzelts Instilule of Tech-
nology, and thal know-how shines
through in his work. He construecls
the LED pieces and works such as
“168 Light Bulbs™ by videolaping an
image, computerizing the visual da-
la, then streaming the digital image
through the tiny red LEDs (or, In
some cases, larger light bulbs).
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_Campbell writes all of his software, designs
his own cireuit boards and has 16 video imag-
ing patents registered under his name, Horne
said. And, unlike other artists who use technaol-
gy as Lhe subject of their works — sometimes
salirizing society’s dependence on it — Camp-
bell seems to use technology as a means to de-
scribe completely different topics.

For example, an untitled work in a darkened
room of the gallery uses eight ultrasonic sen-
sors to detect motion whenever a viewer walks
into the area. From a distance, you can see a
black-and-white video of two supine naked
men projected onto a horizontal surface of sall.

 However, the closer you get to the projec-
tiom, the more out-of-focus and unrecognizable
the bodies become. Again, Lhe artist's sense of
humor shines through — it's as if Campbell is
reprimanding the viewer for being voyeuristic,
for trving to get a closer look at this most inti-
male of moments. And, also again, 8 more
philosophical point is made: Sometimes, the
closer you are (o a situation, the harder it is to
understand it

As innovative as Campbell's works are, he
doesn’t mind blatantly t; ing inspiration from
other artists. His “dynamism” photographs are
inspired by Futurist painter Giacomo Balla's
1912 piece “Dynamism of a Dog on a Leash.” in
which a pet dog's feet are shown as a blurry
windmill of metion, Similarly, Campbell's “Try-
namism of a Cow" and “Dynamism of an Auto-
mobile,” both lluminated through light boxes,
are intended to show movement using a single
static image.

Nothing in “Time + Data” is devoid of move-
ment. Even motionless snapshols of Camp-
bell's mother and father turn into dynamic im-
ages when combined with electronics, glass
and LCD material. In “Photo of My Mother,” a
black-and-white pholo under a layer of glass is

Data’ a funhouse

systematically obscured by a foggy film that
appears and dis_aplﬁarﬁ in syne with Camp-
's breath, which he measured and recorded
tor an hour in January 1996, “Porirait of My Fa-
ther” is similar, though it's blurred more rapid-
lv. in syne with Campbell's heartbeat, as
recorded for eight hours in 1995, i
_ This use of bodily functions as a method for
liming ariworks is 4 theme for Campbell.
“Cychcal Counter base:time” is made of a clock
whose second hand glides along at the same
pace as “Her Breath." The viewer is lefl to
speculate who “her” might be. Next to it
“Cyclical Meter base:time™ contains a second
hand that ticks according to “Her Blinking.”

A metal box of electrical equipment mount-
ed a few feel below each clock, connecled to
them with wire, supply the timepieces with the
data. The same type of boxes is used to time
llbemhlurring of the portraits of Campbell's par-
eints.

Other pieces in the exhibition use videp
cameras and touch screens that invelve -the
visitor in the art itsell. “Frames of Reference”
ts 4 tiny suspended video camera that circles
around the room, capluring the viewer 4t some
moments and projecting the image onla a
nearby wall. Such surprises make walking
through the exhibition almost as perplexing
and entertaining as finding the way through a
lunhouse. _

With his inventive lechnology, Campbell
transiorms rather commonplace subjects —
family, parents, religion, sexuality — into en:
gaging and perplexing themes. Just make sure

u look up if you're walking past the Wood

itreet T stop. It's easy to miss Lhe elevated
“168 Light Bulbs" when walking right under it.

The show, which Horne said ook five years
of planning to bring to Wood Street Galleries,
runs through Dee. 22,

Eve Modzelewski is a Sree-loance writer for
the Posl-Guzetle




